SYLLABUS

GESM 120: 35396D
Shocking Knowledge: Gothic and Science Fiction as Literature of Self-Discovery

Devin Griffiths

Spring 2018
TTH 3:30-4:50
VHE 210
Contact Information:

devin.griffiths@usc.edu
Meetings:

Office Hours 12:30-2 pm Thursdays, and by appointment
Office: Taper Hall 402K
Facebook Page: http://www.facebook.com/GESM120ShockingKnowledge
What do we really know about the world? When philosophers began to take this problem seriously the surprising answer was: not much. This course will explore how we explore the world and our place in it by examining classic and contemporary works from two genres that address overlapping questions of reality’s instability and our place in it: gothic horror and science fiction. Through a careful exploration of the modes of analysis particular to literary study, we will examine how fiction produces knowledge of the human condition. Examining the works of Anne Radcliffe, Bram Stoker, H. G. Wells, H. P. Lovecraft, Ridley Scott, Ursula K. Leguin, Edgar Allen Poe, Octavia Butler, Peter Jackson, and Kim Stanley Robinson, we will weigh the most shocking discovery of Sci-fi and Gothic fiction: what it means to be human.

Course Learning Objectives:

(1) Reflect on the place of knowledge in humanism and in the formation of the modern subject.

(2) Develop a critical account of the how genre works in literature.

(3) Consider the ethical implications of literary fiction, evaluating their various moral frameworks.

(4) Develop a strong critical framework for evaluating and writing about our objects of study and culture at large.

(5) Explore the use of mental reflection and aesthetic framing to produce a multifaceted understanding of society and both the legacy of history and future possibilities.

(6) Learn to collaborate and communicate effectively in coursework, class discussion, and collaborate group projects. 

Books (Available for purchase at the USC Bookstore):
Ann Radcliffe, The Mysteries of Udolpho

(Penguin, ISBN-13: 978-0140437591)

Bram Stoker, Dracula

(Penguin, ISBN-13: 9780141439846)

H. G. Wells, The Time Machine

(Penguin, ISBN-13: 9780141439976)

China Miéville, Perdido Street Station
(Macmillan, 978-0345443021)

Ursula K. Leguin, The Dispossessed
(Harper, 978-0061054884)
Other works:

H. P. Lovecraft, “The Mountains of Madness,” “The Shadow over Innsmouth”
Conan Doyle, “The Red-Headed League”

Alfred Hitchcock, Rebecca (1940)

Ridley Scott, Alien (1979)

Guillermo del Toro, The Shape of Water (2017).
Richard Kelley, Donnie Darko (2001).
Various critical readings

Evaluation:

25% Midterm, 35% Papers, 30% Facebook participation, 10% quizzes and in-class discussion and participation.
Online discussions will be hosted through Facebook site. All other course materials, including lecture podcasts: Available on the Blackboard Site

Schedule:

I. 
Knowledge and Discovery

Jan. 9
Introduction, course syllabus and class responsibilities.  Lecture: Knowledge in Fiction (Christabel)

Jan. 11  
Christabel Continued.  Selections from Locke, An Essay Concerning Human Understanding

Jan.  16
Finish Christabel.
II.
The Gothic

Jan.  18   
Mysteries of Udolpho v. 1, pp. 5-152, 
Jan.  23  
Mysteries of Udolpho v. 2, pp. 155-320; Selections from Burke.
Jan. 25  
Mysteries of Udolpho v. 3, pp. 323-480. Rebecca Traister, “This Moment Isn’t (Just) About Sex”
Jan. 30  
Mysteries of Udolpho v. 4, pp. 483-631. Anon, “Terrorist Novel Writing.”

Feb. 1
Film: Rebecca
III.
Weird Science

Feb. 6  
Dracula, Introduction + chaps. 1-4, pp. 7-61. 
Feb. 8  
Dracula chaps. 5-15, pp. 62-221. Passage and thesis proposal due for Essay 1
Feb. 13  
Dracula chaps. 16-22, pp. 222-320 + Hayles reading
Feb. 15  
Dracula Finish.
Feb. 20  
Film: Alien 
IV.
Knowledge of the Other

Feb. 22  
Lovecraft, “The Mountains of Madness,” “Supernatural Horror in Literature” (H. P. Lovecraft) Short Essay 1 Due
Feb. 27  
Hawthorne, Rappacini’s Daughter
Mar. 1  
Midterm
Mar. 6 
The Time Machine
Mar. 8
Finish The Time Machine 
Mar. 13 & 15  Spring Break
Mar. 20 
Film: Donnie Darko
Mar. 22   
Perdido Street Station pp. 1-59. 
Mar. 27    
Perdido Street Station 60-197, + Donna Haraway, “Cyborg Manifesto”
Mar. 29    
Perdido Street Station 198-305 + Intro to Critical Race Theory, chaps. 
Apr. 3   
Perdido Street Station 306-501 Passage and thesis proposal due for Essay 2
Apr.  5   
Perdido Street Station Finish
V.
History, Horror and Science Fiction

Apr.  10    
Film: The Shape of Water (if available). If not, Children of Men.
Apr.  12  
Sigmund Freud, "The Uncanny" Short Essay 2 Due
Apr.  17  
The Dispossessed (1-90; chaps 1-3)
Apr.  19  
The Dispossessed (91-191; chaps 4-6) + Sample from my manuscript, "The Ecology of Form"
Apr.  24
The Dispossessed (192-307; chaps 7-9)
Apr.  26
The Dispossessed (Finish)
Final Paper Due on Final Exam Date

All Papers Due at Noon
Assignments
Facebook Presentations:  Over the course of the semester, each student will produce a 3-minute video response to one of the week’s readings. It will be the responsibility of all other students to comment on that response by Thursday at 10 a.m. Extra credit for responses that address other responses & introduce outside sources.
Essays:  Essays 1 and 2 will be short, 4-5 page (800-1000 word) close readings of specific passages from the work.  The Final Essay will be a longer, 7-8 page (1400 to 1600 words) research paper that approaches the close reading using 6-8 secondary sources.  It may be based on one of the earlier two papers.

Course Policies
Attendance: Attendance is mandatory for the class. 
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school trips, etc.), please discuss it with me in advance. For each absence beyond two your grade will be reduced by 1/2 letter.

STATEMENT FOR STUDENTS WITH DISABILITIES

Any student requesting academic accommodations based on a disability is required to register with Disability Services and Programs (DSP) each semester. A letter of verification for approved accommodations can be obtained from DSP. Please be sure the letter is delivered to me (or to TA) as early in the semester as possible. DSP is located in STU 301 and is open 8:30 a.m.–5:00 p.m., Monday through Friday. Website for DSP and contact information: (213) 740-0776 (Phone), (213) 740-6948 (TDD only), (213) 740-8216 (FAX) ability@usc.edu.

STATEMENT ON ACADEMIC INTEGRITY

USC seeks to maintain an optimal learning environment. General principles of academic honesty include the concept of respect for the intellectual property of others, the expectation that individual work will be submitted unless otherwise allowed by an instructor, and the obligations both to protect one’s own academic work from misuse by others as well as to avoid using another’s work as one’s own. All students are expected to understand and abide by these principles. SCampus, the Student Guidebook, contains the University Student Conduct Code (see University Governance, Section 11.00), while the recommended sanctions are located in Appendix A.

Plagiarism:  As students at USC you are bound by the University honor code and required to respect intellectual property rights. Please review the
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The policies can be read online at http://scampus.usc.edu/1100-behavior-violating-university-standards-and-appropriate-sanctions/.  
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s plagiarism in our course.
  Plagiarism includes “self-plagiarism” (using work for another class without acknowledging), and copying citations/sources from another work. 
EMERGENCY PREPAREDNESS/COURSE CONTINUITY IN A CRISIS

In case of a declared emergency if travel to campus is not feasible, USC executive leadership will announce an electronic way for instructors to teach students in their residence halls or homes using a combination of Blackboard, teleconferencing, and other technologies. See the university’s site on Campus Safety and Emergency Preparedness.

